SOURCES OF POETIC INSPIRATION AND VISION
and an underlying design which the physical eye
does not see and which escapes even the keenest
mental vision. Every form becomes beautiful to it
in a deeper and larger sense of beauty than that com-
monly known to us. The Qvermind looks also
straight at and into the soul of each thing and not
only at its form or its significance to the mind or to
the life: this brings to it not only the true truth of
the thing but the delight of it. It sees also the one
spirit in all, the face of the Divine everywhere and
there can be no greater Ananda than that; it feels
oneness with all, sympathy, love, the bliss of the
Brahman. In a highest, a most integral experience
it sees all things as if made of existence, consciousness,
power, bliss, every atom of them charged with and
constituted of Sachchidananda. In all this the
overmind aesthesis takes its share and gives its res-
ponse; for these things come not merely as an idea
in the mind or a truth-seeing but as an experience of
the whole being and a total response is not only
possible but above a certain level imperative.
I have said that aesthesis responds not only to what
we call beauty and beautiful things but to all things,
We make a distinction between truth and beauty;
but there can be an aesthetic response to truth also,
a joy in its beauty, a love created by its charm, a
rapture in the finding, a passion in the embrace, an
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